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all his lines, but he never forgot his profanity, and that night it took on a wild originality that was simply convulsing. In one scene he had to promise to save his beloved Ireland. He quite forgot the speech, and being" reminded of it by the prompter, he roared at the top of his voice: " I don't care! what the devil's Ireland to me f d—n Ireland! I wish it and the man that wrote this play were both at the bottom of the sea, with cockeyed sharks eatin' 'em!" Then he suddenly pulled out his part and began to search wildly for his next scene, that he might try to recall his lines; at this he continued till he was called to go upon the stage, then he made a rush, and in a moment the house was laughing.
"Oh, dear! what was it?" Everyone ran to peep on the stage. Mr. Couldock had discovered they were laughing at him, and was becoming recklessly furious. Mr. Ellsler, fearing he would insult the people, hastily rang down the curtain. Then Mr. Couldock, as Emmet, faced round to us, and the laughter was explained. When he was reading over his part he had put on a big pair of spectacles, and when he hurried on he simply pushed them up and left them there. A young lover with big", old-fashioned spectacles on his forehead and a perky little conical hat looking down on them was certainly an unusual sight and an amusing one.
One of Mr. Couldock's most marked characteristics was the amazingly high pitch of his voice in speaking*. Anyone who has heard two men trying to converse across a large open field has had a good illustration of his style of intonation, which anger raised to a perfect shriek. The most shocking exhibition of rage I ever saw came from him during a performance of " Louis XL" Annie and I, as pages, were standing each side of the throne, holding large red cushions against our stomachs. My cushion supported a big gilded key, until, in my fright, I actually shook it off, for when Mr. Couldock's passion came upon him on the stage his violence created sad havoc in the memories of the actors. The audience, too,